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“QUEENSBOROUGH BRIDGE,” BY ERNEST LAWSON.

——

On exhibition in the Daniel Gallery.

= ILUE 1o tradition, the most  in-
teresting objects in exhibitions
of the Architectural Lengue are
placed in “the morgue.”  This
more than ever the rule when
ame o custom to exhibit the work
of the Amerienn Academy at Rome in
1" room, It seems but a <hort time
soee the seulptares thea Paal Manship
odde at this pemdemy were displayed in
e morane amd now he is alremdy our
o miaster, with all sorts of imitators
st followers : a real chief of an “ecole,”

Phee Acidemy in Rome, in faet, s o
Pl el institition to contem-

Imccnnne
TR

plesesant

polote tar atfter Houndering alwout for
Aafter s inasnratio LTI

i < el uneertain foshion, 0 now
s v fnetion (s the doctors say )
boen The meament it preoduesd Panl
M e alt the obd avademicians who

Voo ever been conneeted with it held
their hemeds up proudly and went about
v todeing, convinesd that the school had
tostitod itseld aned that it was o coneern

whieh one might publicly patronize with-

Blushing,  But, just like academl-
hovitee porebuessd one Paal Man-
! oty B think e institation

I*aul

' gt o vight one preslueing
Maostips, e odoes so, at oany rate

Phis yent's crop of Paul Manships is
piw 1 s ot shiee bat that the seulp-
foes of Johin Gregory have more of the
vool thing in them than had the first
" Muanship. but  the  second
o the seene has o ditliealt time

uring the applaase of the gallery

e B varrios the aetion greatly, John
ooy aboes vary it somewhat, enough
for tie torosew thiat he s an artist of

P, oo mok enough o lead us to be-

veo it e ean compete with the star
prged e s own line, Manship has had

ininense start amd has corralled o

patrt of the public. Unless the

Ao ey of Rome watches out it will

tuecotie merely o teaining place for younyg

Manship's assistunts,  He alreandy

- assistunts amd will have use for

vy more as his snecess extenids,  For

e adene public gives all to the leader
1! nothing to the lazzarond,

So o mneh for the dangers that the fu-
teoee may have In store for Mr. Giregory.
ot in the meantime it can e acknowl-
el that he is o good workman, carves
well composes well and has the tendency
toward the decorative,  Just what gives

Linship of all the present Romane-
Cierican students to Manship is @ mys-
fery It probably s not any strong
proe<sare that is bhrought to bear upon
them in the charming villn where they
prursue their studies, The revolt every-
where s against the Salon of Bougue-
rean, amdl when the young Americans
vk ek to the primitives in the effort
to get closer to nature and the fushion,
1 s naturnl enough that those in Kome
shontd be influenced by the same early
works that formed Manship and should
hetray the enrmarks of it in their siyle.

he Roman Acidemy Is o worthy
project, Tt may be likened to a “eure.”
itnt Judt ns scientists have discovered
that n “enre” Is net all, and that for the
Lot results in certuin coses an “after
cure’” is advisable, so have I often felt
(Lot the student’s term in Rome should
b sucessded by o senson or two In Eu-
rope where the young artist could shake
off even the habits of the villa. before
refturning to us a full fledged creator, To
come fresh from the earessing Influences
of the Academy stralght to the turmoll
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EXHIBITION OF
MONOTYPF;’S IN COLOR

David W. Humphrey
S. Harkness McCrea
Harry Knox Smith
Gustave Verbeek
NOW on free VIEW

S8 W. 45th St. iiive

L & 6th Aves. b

High-class Objects of Art
and Period Furniture

Must be sold at a great reduction
preparatory to cemoval.  Spe-
ciul sale only for a limited time.

E. J. LA PLACE
The Antique Shop
Importer and Dealer

6 West 28th Street

West of Sth Avenur

dJust

and hardness of our present American
methods is o test that is apt to break
the best mlents  (the most  sensitive
ones), At the same time, this enter
prise of ours s a practical one il there
is no intention of letting these young
Amerienns  stay  abroad torever. The
Whistler amd Sargent business hins gone
far enongh,  The geniuses that we bring
forth and that we send abroad for polish
wre nesded ladly enongh at home, ‘T'wo
yeurs of after cure onzht to e enough
in which to choose an individual Tine of
pursuit amd in which to forget the copy
ok il rules,

The hwnetit of

et ls

the Roman Aeademy
pow that the exhiihi-
Pieehr oof stipdends worl O L HL I O E
e of the winter, and there s cortainly
something cheeving aml inspiving about
the ambitious plans that the
have worked out, with such o B dise
regard  of  cash eonsiderations, Thee
varlous designs are so large, splendid,
free (nmld 1 fear impractical), that they
raddinte the same jox that the splewdid
aned impraetioal bnildings of the genais
The tndel o the masie hall
i which Jdolin Inen
pneth B Coepenter, arehitect, il FEogene
. Soavage, peonter, have eollaborated is
cortainly most allaring, and 1 for one
wanld petition Mre. Andrew Carnegie 1o
build it for us ot onee, with some of his
remainfuz millions, were it not planned
upent a1 ecireles T oam ateadd of eirenlar
wnste halls, 1 foar the aeousties of the
present musdel would not e o hit hetter
than those of the Contury Theatre, The
French had g great fondness for such
stenetees, and 1 olave o recolleetion of
pumbers of little civenlar halls in the
sarbonne gl in other institutions, in
which 1 eould never hear more than one-
third that was being sald or sung.

Rut they look well,  Among the lec-
tures that the Architectural Lengue e
ranges for each year it mizht he well to
arrange for one on this subject, the pos-
sibillties in the way of aeousties for eir-
eular halls,

thso herwe,
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With uneommon frankness, Mr, Beren-
son, in the February Art in America,
tukes us into his confidence gl tells us
of the difficulties of the seiente of ox.
pertizing art. It is the fifth part of a
serles of studies of the Venetian paint-
ings In the United States:

“Phis is, therefore, the date of Mr,
Platt's  Madonnn,” ol Giambellino
when painting her was about forty-five
years of age. It is another proof that
works we used to useribe to his first
yvenrs were the offspring of his mature
widdle age.

“Sun God,” recent sculpture by Jacob Epstein.

On Mr. Grenville L, Winthrop's charm-
ing ‘Madonna’ by Glovannl Bellini, Mr.
Berenson casts n doubt, but if there be
such n thing as o benetit of the doubt,
Mr. Berenson awards it:

“In every probubility Mr, Winthrop's
‘Mudonna' 18 a replien in essentinls by
Glambelllno himself of a work entirely
from his own hand which has not yet
come to light, I doubt whether, when
once Belllul was well started on his
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SELF PORTRAIT OF SIDNEY E.
DICKINSON.

On exhibition in the Ralston Gallery.

independent career, a pieture over left
his studio without furnishing a number
of replicas of varlons degrecs of excel-
lenee,  Not a few of the pictures now
passing for autographs are such replicas.

“As for Mr. Winthrop's ‘Madonna,' we

can treat It for nll essentinl purposes ns
if it were Bellinl's own. No perceptible
deformation of the deslgn has tuken
place.”

The essay eontinues at length upon this
theme, uwdvancing some dates, returding
others, until the very owners of the pie-
tures themselves might be pardoned for
u little mental confusion. However, the
entanglements of the subject briug forth
this charming confession :

FIGURE BY DANIEL C. FRENCH FOR THE SPENCER TRASK MEMORIAL AT SARA.

TOGA SPRINGS.

ol L ICR g

o

Henry Bacon, architect; C. W. Leavitt, landscape architect.

“It occurs to me that even the most
patient stwdent may begin to ask, *“Why
this insistence upon questions of date?’
My excuse isx that at present they uare
my chief interest, and the reason for it
is my conviction that we shall make
little progress in knowing or under-
standing Venetian painting in the fif-
teenth century until we have established
its chronology on o sound basis, 1 am
appalled when 1 think of the nonsense
that for so muany years has been writ-
ten and spoken and which continues to
b written amd spoken reganrding Venes
tian art, and the more so as 1 omyself
have been one of the worst sinhers,
Little of this wonld liive been possible
to persons of intellectunl probity if we
hadd been able to say that o given picture
conld hinve been painted only in such
and such o lustre.  And as Glovanm
Bellinl was the backbone, as it were, of
Venetian Quattrocento painting, we shall
nscertain its chronology only by studying
his."

The rayv of hope held out at the end
of the foregolng passage (yon get it i
voit plavee the proper emplisis apon the
e sladh aseertain' ) is something that
wer shall gl sedze o We shall e
Giovannl DBellini's @ackbone shortly and
evervthing Iin Awmerien may  then be
hitehed to it

mously, doex it noty Mr. Berenson al-
most dissuades one from being an expert.

With the opening of the second half
vear at Harvgrd the directors of the
Fogg Art Muselin are showing three new
plctures hitherto unknown to Boston
and Cambridge. Two of these are likely
to be temporary loans only, while the
third, a Florentine so-called Cassone
punel, Is to be added to the permanent
collections of the museum. It repre-
sents, in tine composition and  typleal
brilllant color, a favorite mythological
theme, “The Judgment of Paris.” It
wits  recently  reproduced in Arts and
Decaration, In an urticle by Prof. Frank
Mather of Princeton University, It was
also published by Prof. Schubring in his
attractive work on panels of this general
character and i attributed by him to
the so-culled “Paris master.” In any
case this lmportaut picture Is a valuable
addition to the growing historical cui-
lection of early Itallan paintings at the
Harvard musenm,

The Peselline Is an

Important  amd

charming litle work formerly in the ool
lection of the Rev, Arvthur F. Satton of
wrant Bronghton, Lincolnshive, England,
sl reached this countrey ouly o few days
ngo,

Finally and perhaps most important

“KOLBULLA," BY ZORN.
In the Swedish art show at the Brooklyn Museum.

There are still other difficulties in the
expert's lot, however, and clearly it Is
not o profession upon which one should
enter lightly.

“Living,” writes Mr. Berenson, “us
distinet from mechanienl progress, Is a
vibrating, oscillating, prowling, explor-
ing energy that does not dash forward
in o steaight line, but swerves to right
and left, sometimes donbles back, at
times zigzugs or Toops, and aMlways looks
before and after. Hence the great difi-
culty with regnrd to works executed dur-
Ing these busy yeurs to sy which In a
given group was painted first and which
next."

This was written, no doubt, on the
apot.  That is, In New York, in the
midst of the American Bellinis,  Of
course they are all zlgzagging, looping
and swerving in Italy too at present, but
probably it was a sojourn in a Broad-
way hotel that taught Mr. Berenxon the
unevenness of life in general and the
extreme unlikelihood that any artist de-
velopad evenly and steadily as do the
roses that aré grown in hothouses for
purposes of profit.

But when one once hegins to allow for
the zigzags it complicates the job enor-

of all ix the splendid “Madonna and
Chill,”" by Fra Filippo Lippi, which has
heen sent on from New York as a loan
for n few days only, Dr. Oswald Siren,
now visiting lecturer at Harvard, has
made o study of this picture and says of
it: "The Fra Filippo now on exhibtion
in the Fogg Museum s one of the mas-
ter's most interesting works, It s of
unusual artistic charm and historieal
Importance, There are, a8 we know, only
two puintings by this master in Amerl-

. can collections, The one s the picture

formerly in the Allessundri Palace, now
in the Morgan Library, which unfor.
tunately has been cut into three pleces:
the other, which is at the Boston Mu-
seum, s ao altar wing showing four
suines, The Fogg picture I8 consequently
of unusual importance, It {8 of special
Interest  for any  collection of early
Italian paintings, since Fra Filippo holds
s0 significant a position in Florentine
urt, representing ns he does the tran-
sitlon from late Gothie to enrly Renals-
sunce, It belongs evidently to the mas-
ter's latest period and is In style closely
connected with his frescoes In the
Duomo at Spoleto, left unfinished at s
death In 1400.."

A

IMPORTANT
MEZZOTINTS

8. ARLENT EDWARDS

SYDNEY E. WILSON

ELIZABETH GULLAND
and other Artists

Also
RARE ETCHINGS

In Greas Varlety

NOW ON VIEW

ia the PRINT DEPARTMENT of The

RaLsTON GALLERIES
567 Fifth Ave—avere 46th St

EXHIBITION |
OF SCULPTURE

by
Paul Manship

on View at the
Galleries of
Berlin Photographic Co.

305 Madison Avenue
(Petween 41st and 42d Sts.)

J

Arlington Qalleries

E.bibl fon of

RECENT PAINTINGS

G. Glcn: Newell
Robert H Nisbet
Arthur J. E. Powell

On Free View till March ¢ inclusive

274 MADISON AVENUE

bet .con 3uth and 40th Streets, New York

r

MONTROSS GALLERY |

Fifty Paintings
By Fifty
American Artists

NOW on EXHIDBITION

1 550 Fifth Avenue, above 45th Street )

The

Folsom Galleries

Paintings and S=ulptures by

D. RICE

Untll March 3 inalusive

396 Filth Avenuve  Cpposite Tiffanys

[ )
WASHINGTON SQUARE GALLERY
ROUSSEAU PICASSO
GRIS LEGER
RIVERA  BRAQUE  BRENNER
DERAIN GALANIS
VLAMINCK CHIN YIN

47 WASHINGTON SQUARE §

.

Exhibition ot Paintings
By

Cezanne Van Gogh
Picasso Picabia
Braque Rivera

MODERN GALLERY
800 Filth Ave., Cor. 42 _q,__humm

1 Exhibiiion of Mcdern Paintings 3
DEWING WOODWARD

(President Blue Dome Felluwshiy)

Outdeer Figures & Decorative Pansle
On Free View
37 Madison Avenue (Madison Square;
\ -/

A COLLECTION OF RARE
KAKIMONO

JAPANESE COLOR PRINTS

THE SALVAR STUDIO
PAUL H. BOYER
Number 12 East 48th Btreet

[ Samuel Schwartz's
Sons & Co.

An attactl ¢ Exhibi {0 of

PAIN;TINGS
F. W. ROGERS

Until Mareh 11 Inclusive

200 Fifth Ave. aveve 30th SL#J

D. B. BurLer & Co.

F XHIBIT A NOTABLE COLLE(
TION OF MEZZOTINTS IN COLOR,
ETCHINGS AND ESPECIALLY
DESIGNED FRAMES

601 Madison Ave (57 St

Adveriising Rate—fifiy cenis per agale tine fir cuch

inderiion. Cupy required fully ten days wn gdrerst




